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SCRIBE, skreeb, augustin eugene
(1791-1861), a French dramatist and libret-
tist, born in Paris. His first distinct success
was achieved in 1816. From this time on
he worked in collaboration with others, and
the dramatic pieces ascribed to him, num-
bering about 400, include all the departments
of the lighter drama. Because of their
gaiety, plot interest, and the felicitous man-
ner in which their author depicted modern
French life, they achieved great popularity
over the European continent, and have also
been introduced on the American and Eng-
lish stage in the form of translations or
adaptations. Two of the best known among
them are Valerie and Adrienne Lecouvreur;
he is, however, best known for his libretti,
Fra D'iavolo, Robert le Diable and The
Huguenots.
SCROF'ULA, a form of tuberculosis in
which the neck glands or other lymphatic
glands swell, and the tissues become devital-
ized. Hygienic treatment is the most ef-
fective line of cure, with special emphasis
on fresh air, nourishing food, tonics and
proper clothing. Local treatment of the
glands to reduce swelling is also practiced.
During the Middle Ages it was believed that
scrofula could be cured by the touch of
the sovereign, and the disease was known
as king's evil. It is said that Samuel John-
son was touched by Queen Anne for scrofula
when he was a young child.
SCRUTLE, a measure of weight in
apothecary's weight, equivalent to 20 grains,
J part of a drachm, ^ part of an ounce
and TJ-g- part of a pound. It is used by
pharmacists in compounding medicines.
• SCUDDER, skud'er, vida duttok (1861-
), a notable American woman who
achieved fame as an English scholar. She
was born in India, and completed her edu-
cation at Oxford University, England, and
in Paris, after which she joined the faculty
o£ Wellesky College, Massachusetts, as pro-
fessor of English, She wrote An Introduc-
tion to the Study of English Literature^ once
a popular text-book,
SOXJLHN, skul'pin, a group of small fish
of about 250 varying-eolored species, found
in the northern seas and on the Pacific coast
of America* The shape resembles that of
the bull-head catfish, and the body is cov-
ered with warty projections. Common spe-
cies are known locally as miller's thumb,
Irish lord and $e& raven.
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CULP'TURE,   the art of
imitating living forms in
solid substances. The
word means, strictly, a
cutting, or carving, in
some hard material, as
stone, marble, ivory or
wood; but it is also used
to express the molding of
soft substances, as clay
or was, and the casting
of metals or plaster.
Three forms of sculpture
are usually recognized.
When the object stands
free, it is said to be in
the round; when it pro-
jects slightly from a solid
surface it is said to be in relief; when it is
cut into or sunk down into the surface it is
said to be in intaglio.
A sculptor wields
The chisel, and the stricken marble grows
To beauty,
wrote the poet Bryant in his Flood of Years,
and in one of Michelangelo's sonnets the
artist speaks of the unhewn stone becoming
"a living mould." It is this phase of sculp-
ture that sets it apart from the other arts
of design; it is preeminently the art best
adapted to the portrayal of the human form,
the one that gives "life to the cold marble/'
How a Statue Is Made. In most sculp-
ture it is customary for the artist to make
for himself an image of life size, fashioned
in wet clay. For a head or bust a flat board,
set on a high stand, with a piece of wood
standing at right angles to it, is used. Lead
piping is sometimes employed to raise the
height of this piece of wood, and around
this structure the clay is roughly built up, a
cylindrical mass for the neck and an egg-
shaped form for the head. For a full-length
figure an "armature" is prepared, consisting
of an iron rod through the center, attached
to which are other irons, in the case of statues,
or lead piping, for statuettes. These are bent
to the required positions, the whole, when
complete, representing in line the pose and
character of the intended figure. Upon, and
around this framework the figure is first
roughly built up with clay, care being taken
to add just as much as is requisite and to
follow the general form and direction of the
muscles. The essential difference between
modeling and carving is that in the former

